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Kikkeri Subba Rao Narasimhaswamy

ri Kikkeri Subba Rac Narasimhaswamy, on whom

Sahitya Akademi is conferring its highest honour of
Fellowship today is one of the most remarkable Kannada
poets of this century. His achievement is unique even in
the context of the whole of Kannada poetic tradition.

Born on 26 January 1915 in a small village Kikkeri in
Mandya District, he completed his school education in
Mysore. He studied for engineering for a short while in
Intermediate College, Mysore. He later completed his
Junior B.A. from Central College, Bangalore, which was a
great hub of literary activities in the early decades of the
century. He worked as a government employee from 1937
till his retirement in 1970. In 1936 he married Smt.
Venkamma. He has four sons and four daughters.

Popularly known as K.S. Na., he has dominated
Kannada poetry scene for well over half a century. On the
whole, he has to his credit 14 original works and 11
translations, including those of Robert Burns, Pushkin,
Euripides and Mark Twain. Though his original works
range over several genres like poetry, short fiction and
prose essays, K.5.Na's unique contributon consists in the
area of poetry.

K.S.Na's first book of poems, Mysooru Mallige, published
in 1942 is one of the best loved books of poems of the 20th
century Karnataka. It depicts the varying moods of marital
love in an idiom and style unequalled for its simplicity
and elegance. Though the unique style that K.5.Na. forged
was all his own, it had drawn its energy from Sarvagna
and Kumaravyasa, two most popular Kannada poets while
the imagery used was reminiscent of popular Kannada folk
poetry. K.S.Na is the only poet of his period whose appeal
went beyond the narrow confines of literary readership or
a particular region. The reason is that his poetry embodies
the essence of the genius of Kannada language. No wonder
this work became extremely popular with young people
and has ryn into more editions than any other poetic work
of the period. In 1982 a selection of songs from this book
was made into a very popular film, also called Mysooru
Mallige. Several of the songs of the book have been used in
many other popular Kannada films and every Kannadiga
knows these songs. The greatest influence on K.5.Na's early
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poetry was Robert Burns.

The immense popularity of Mysooru Mallige
notwithstanding, K.S.Na refused to repeat his success in
his future works of poetry. The mood of Mysooru Mallige
is that of Kannada Navodaya period. During the 1950s
when Modernist Movement swept over Kannada
literature, K.5.Na responded to this shift in his own unique'
way. The poems of his later collections continued to be
lyrical but his later lyricism took on greater complexity and
depth. K.S.Na's Shilalathe published in 1958 marks another
landmark in Kannada poetry. In the face of a more socially
oriented, ideologically committed and self-conscious
poetry of Gopala Krishna Adiga, the poems of this work
prove that it is possible to capture all the complexities of
modern life without sacrificing lyricism or traditional
metre. Some of the best poems composed by K.5.Na during
this period have successfully bridged the gap between
surrealism and traditional poetic imagination. Gadiyara
Dangadiya Munde (In Front of the Watch-shop), is an intense
poetic meditation on time and aging. Another well-known
poem, Biliya Hoogala Kavite Gorigala Mele (On the Tomb of
White Flowers) is a defence of poetry of felt experiences
against the intellectualist poetry of the moderns. Though
K.5.Na continued to be a poet of feelings during this period
his worldview and imagery also embody the anxities of
modern age. After all K.5.Na had only a "lover's quarrel"
with modernism. What distinguishes K.S.Na from the
modernist poets is an attitude of indomitable hope for man.
"The dawn has broken," says K.S.Na in one of his poems of
the period, "though all papers declare that the Hydrogen
Bomb will finish the world."

The most mature face of K.5.Na's poetry was represented
in Tereda Baagilu published in 1976. In some of the poems
of his earlier period K.S.Na had created his own
anthropocentric myth. According to this, God abandoned
the world soon after creation. All life is now looked after
by Mother Nature. The poet says of her, "The Vedas sang:
Mother is God. But fools declare: She is Maya.” K.S. Na's
most mature period abandoned even this mythology and
became a vehicle of stark realism. It explored problems of
aging and death in the poignant context of the human
family. The language used is marked by a profound
simplicity. Itis a kind of lyrical poetry that has retained all
the strength of the dialogic and dramatic traditions of
Kannada poetry. On the whole, K.S.Na, the poet, has
trodden a path which no Kannada poet has, in this century.
He typifies the deeply rooted modernist poet of India.

K.S.Na's other books of poems include, Iravatha, Deepada
Malli, Ungura, Iruvanthige, Maneyinda Manege, Navapallava,
Dundu Mallige etc. His complete poems were published
under the title, Malligeya Male in 1986. It is not an accident
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that most of K.5.Na's books of poems are named after the
best-loved flowers of Karnataka. Apart from suggesting
his intimate kinship with people's culture, they also suggest
his deep concern with the theme of growth and fertility.

K.S.Na's works of translation include, Mohana Male
(Gandhiji's Sayings), 1956; Nanna Kanasina Bharatha;
Prapanchada Balyadalli, 1965; Medea (Euripides), 1966;
Huckleberry Finnana Sahasagalu, 1969; Subrahmanya Bharati,
1971; Maya Shankha Mattu Itara Kathegalu (for children),
1977; Raniya Gili Mattu Rajana Manga (children's poems),
1972; Pushkin Avara Jar Sulthana Mattu Hamsavathi (for
children), 1977; Robert Burns Kavya Kelavu Prema Geethegalu,
1998; Kelavu Chini Kavanagalu, 1998. His translation of
Euripides and Pushkin's poems have been deeply
appreciated. Between 1974 and 76. K.S.Naa edited Yuva
Karnataka, a journal published by Government of
Karnataka.

K.S.Na has received various awards and book prizes in
recognition of his several contributions. He has won
Devaraja Bahadur Award in 1942, Award from State
Cultural Department and Karnataka State Sahitya
Akademi Award, 1974. The Sahitya Akademi conferred
its award for his epoch- making collection of poetry, Tereda
Baagilu in 1978. He also received Kumaran Asan Award in
1987 and the prestigious Masti Literary Award in 1996.
Bangalore University conferred a doctoral degree (Hon.
Causa) on him in 1992 and Government of Karnataka, its
highest literary award Pampa Prashasti in 1996.

Described by critics as "the poet of the golden mean,”
K.S.Na has imbibed the best of tradition and modernity in
the idiom and content of his poetry. He responded to the
challenges of modernism without losing grip over an
essentially simple style which has an appeal to all sections
of society. Though charged with feelings, his poetry has
remained down-to-earth. His disturbing awareness of
complexities has not dampened his hope for man and
nature. His poetry has always responded to the everyday
drama of human and natural world. To quote the poet
himself, his poetry is 'the vision of truth flowering on the
terrestrial.’

For his unique contribution to Kannada poetry the
Sahitya Akademi confers its highest honour, the Fellowship,
on Kikkeri Subbha Rao Narasimha Swamy.




Acceptance Speech

K.S.Narasimha Swamy

have great pleasure in acknowledging the honour

done to me by the Sahitya Akademi by electing me a
Fellow of the Akademi.

I have been in the field of poetry since 1931 and have
so far published 10 collections of poems. I have closely
followed the path shown to me by late Prof. B.M.
Srikantiah in his English Geethagalu. 1 am influenced by
our Folk-literature on the one side and Robert Burns on
the other. I am grateful to Prof. A.R Krishna Sastry and
Prof. T.N. Srikantiah for my earlier collections. My first
collection of poems named Mysooru Mallige was published
in the year 1942 by the Karnataka Sangha, Maharaja’s
College, Mysore and has gone into 36 editions so far.

As age advanced and experience became complex, the
tone changed and all aspects of life became the theme of
my poetic output. Prof. V. Sitaramiah, who taught me
Modern English Poetry, is responsible for the change of
tone.

Whether love-poetry or varieties of poetry, I have

maintained rustic simplicity and realism. Ihave not only
written poems dealing with the joys and sorrows of the
common man but also a number of songs which are very
popular. I am happy to say that Kannada cassettes and
films have selected my songs which is also the reason for
the popularity of my songs. Most of them have been
translated into English and other Indian languages. I have
also translated some ten works from English. In the main,
I am a poet and have represented Kannada poetry in
hundreds of seminars and conferences.

My collection of poems Tereda Bagilu won the Central
Sahitya Akademi Award in the year 1977. The Bangalore
University conferred on me a Doctorate. 1 was
unanimously elected the President of All India Conference
of the Kannada Sahitya Parishat. 3 years ago, the Govt.
of Karnataka honoured me by giving Pampa Award.

I am grateful to the Central Sahitya Akademi for their
electing me a Fellow.
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